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introduction

The first website: moholy-nagy.com, 2001

We launched the first iteration of the Moholy-Nagy 

website in the Spring of 2001. Initially, the website 

was supposed to be a creative exercise in applying 

our recently honed skills in Macromedia's Flash. 

However, we soon realized that a big audience 

was out on the internet hungry for László Moholy-

Nagy content. When Macromedia hosted our site 

as part of the “Site of the Day” on their website 

over a weekend, the site threw 18k individual 

impressions, and users filled our mailbox with 

queries regarding everything from proposed 

exhibitions to authentication requests. We were 

onto something.



introduction

Various website iterations 

After more than twenty years online, it has become 

clear that interest in the work and life of László 

Moholy-Nagy has only intensified. While we used to 

receive primarily generalized questions and 

authentication requests, we are now frequently 

asked for more specialized information, including 

challenging authentication requests, technical 

questions regarding artwork, and access to the 

archive. It is evident that a simple website is no 

longer the only solution; we must make more data 

available online. Information for identified user 

groups, including curators, collectors, and 

academics, is essential. Fortunately, our extensive 

archive is a great start.



project scope

Lease agreement for ID location & student Beatrice Takeuchi  

The archive as it exists today started nearly eighty 

years ago with my grandfather's untimely death as 

a loose collection of Moholy's personal effects, 

artwork, and pedagogical documents, filed 

chronologically by subject. Over the years, it has 

grown to include an extensive collection of 

Hungarian, German, and English correspondence 

which covers most of Moholy’s slow migration from 

East to West, the formation of the New Bauhaus, 

catalogs, and family communications. In addition, 

the archive houses a significant collection of glass 

negatives, 35mm negatives, and Ektachrome 

slides, along with reprints.



project scope

Family letters disclosing various impactful eventsA letter to the family (note the sketch)



project scope

Dedication and title pageA gift from Kurt Schwitters



project scope

A contact print and syllabus from the Bauhaus Dessau period, 1919 -1933

In addition, the archive includes period-specific 

groupings, including Bauhaus Dessau contact prints 

and course materials, such as this beautiful syllabus 

from the metal and woodworking shop. 

The archive also maintains a collection of Lucia 

Moholy's photographs, which offer a valuable 

glimpse into daily life at Dessau, documenting the 

school’s facilities, student work, and faculty.   



case study

Untitled Rayograph by Man Ray

As we consolidate and organize the archive, we 

sometimes encounter misfiled works that, with some 

research, reveal a fascinating provenance.

This particular case concerns a Rayograph that 

was misfiled a few decades ago and recently 

rediscovered in the collection of Moholy’s 

daughter, Hattula Moholy-Nagy. While the print 

appears to be signed, we found no additional 

information on the verso, which is blank. 



case study

The print as it appears in the book: Vision in Motion, and correspondence

Luckily, we located a reproduction of the same 

print in Moholy-Nagy’s seminal book, Vision in 

Motion, published posthumously in 1946. This 

helped us define the Chicago period.  

We then cross-referenced the period and known 

correspondence about publishing the forthcoming 

book. As luck would have it, we found several more 

letters by Man Ray and others discussing 

arrangements for the Rayograph. 



case study

Ms. Marion Meyer examining our Rayograph, 2025. 

Now that we have established the provenance, we 

traveled to Paris in March to meet with Ms. Marion 

Myer, a Certified Expert at the European Chamber 

of Expert-Advisors in Fine Art (CECOA) and the 

President of the International Association of Man 

Ray.

While she could not authenticate the work, partly 

because they do not have a catalogue raisonné, 

she pointed us to Alain Sayag, a French curator 

specializing in Man Ray. 

Her daughter, Eva, co-incidentally operates a 

contemporary art gallery at Art Cologne, the art 

fair my brother Daniel Hug directs. 



case study

Man Ray, Katharine Kuh, and Laszlo Moholy-Nagy at the opening of the 

Modern Art in Advertising exhibition on April 27, 1945.

Establishing a paper trail regarding the Rayograph 

and how the artwork changed hands is particularly 

important to the Estate of László Moholy-Nagy and 

the Man Ray Association. The discovery provides 

additional insights into Man Ray’s oeuvre and 

reveals the collaborative spirit between these two 

groundbreaking artists. 

It is a reminder that digitizing the archive and 

making it available to scholars, artist associations, 

and estates can help us make new discoveries and 

add new ideas to the existing dialogue. 



data mapping 

Screenshot of the Abstraction exhibition network diagram & Excel document.

Because the archive has never been fully 

inventoried or digitized, several data mapping 

exercises are required to identify and match the 

physical properties of its contents with their soon-to-

be-corresponding digital data fields. This process 

will ensure that the information can be accurately 

transferred from one archive (storage) to another 

(digital) while maintaining integrity and meaning.

It's about connecting important data points from 

one source to their equivalent points in the new 

digital system.



data mapping 

Anderson Archival website for our digitization and archive example

Anderson Archival was selected as our vendor due 

to their deep understanding of data preservation, 

OCR, digital access management (DAMS), and 

artificial intelligence. Given the historical 

significance and value of the archive materials, it is 

crucial that the digitization process does not 

damage the originals and that we preserve and 

maintain them once digitization is complete. 

Regarding Optical Character Recognition (OCR) 

software, it reads and transcribes the text from 

scanned pages. This will enable users of our 

database to perform full-text searches of the 

documents, making research more efficient and 

allowing for data clustering and tagging. 



data aggregation
The goal of digitizing materials is to erase the silos in 

favor of a federated architecture that will allow a 

data management approach where data from 

multiple, independent sources is made accessible 

and quarriable through a unified interface. In other 

words, processing various queries to multiple 

databases through a singular user interface.
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data mapping 

Archival boxes containing correspondence & ID summer course catalog

Phase one of the project is to create a content 

inventory matrix of all the items selected to be 

digitized (started in November 2024). This includes 

detailing the physical location of items within the 

archive, the box number and label, and the folder 

and subfolders, when necessary. 

For example, the Institute of Design catalog for the 

Summer Session (see photo), June 23 –August 2, 

1941, is organized as follows.

Box 13.1

Chicago
Period School of Design 

1939-1944 Summer Sessions, 1941

Somonauk, IL.



data mapping 

Somonauk summer course catalog, 1941

Once a file is digitized and tagged, we no longer 

need to follow a chronological or linear path to 

retrieve, view, and edit digitized materials. Instead, 

users can manipulate and cluster material using 

tags, search by facets, and utilize filters to narrow 

results. In addition, we will use tagging as a 

descriptive label attached to content, narrowing 

results based on specific criteria like dates or other 

attributes.

Chicago
Period

School of Design 
1939-1944

Institute of Design

1944 -

New Bauhaus

1937-1938

Summer Sessions, 1941

Somonauk, IL.

All Summer Sessions

Somonauk, IL.

Walter Paepcke



artificial intelligence

Painting Bildarchitektur 4 (Wiesbaden), 1922

As we develop and build our digital archive, we 

want artificial intelligence to assist us with the 

growing issue of forgeries. As prices for Moholy’s 

originals continue to rise, forgeries are becoming 

more sophisticated. Some of the most forged works 

are László Moholy-Nagy’s constructivist paintings, 

which, in some cases, are now fetching over a 

million dollars at auction. Meanwhile, the Moholy-

Nagy Foundation has an advisory board regularly 

reviews authentication requests. However, having 

additional tools would help eliminate some 

guesswork regarding atypical authentications.



artificial intelligence
The archive has amassed a robust collection of 

known forgeries from the present to the 1970s. The 

AI digital assistant will possess a programmed 

knowledge base of cataloged forgeries and 

authenticated artwork that will be cross-referenced 

to potential flagged forgeries through web 

searches, catalogs, and other known databases. 

Thus, the AI assistant will create its own ontology 

and make recommendations based on the 

system's empirical findings.

Anderson Archival has agreed to host a virtual 

workshop later in the design process to discuss this 

section of the database.

Known
Forged
Artwork

Known
Authentic 
Artwork

AI Domain



closing remarks
Digitizing the archive and creating a relational 

database that enables easy access of materials 

and manipulation of related data points through a 

structured format will also assist in the ongoing work 

of the catalog raisonné project, which Professor 

Oliver Botar will lead once the archive is ready.

The first contribution to the Raisonné project was 

published January 31, 2010, by Renate 

Heyne (Editor), Hattula Moholy-Nagy (Editor), and 

Floris Neusüss (Editor). “Moholy-Nagy: The 

Photograms: Catalogue Raisonné.”

  
Dr. Oliver Botar, Associate director, graduate programs and research. 
Professor, School of Art and “The Photograms: Catalogue Raisonné”



closing remarks

The masters on the roof of the Bauhaus studio building in Dessau, 1926

This overview highlights the many facets of 

digitizing the archive, transforming it into a more 

expansive online resource, and creating the online 

database and support tools. 

Making the digital archive available online will 

ultimately increase scholarship of László Moholy-

Nagy and his contemporaries and foster continued 

interest in the work and life of one of the most 

versatile innovators in the fields of photography, 

typography, sculpture, painting, printmaking, 

film-making, and industrial design.



thank you

questions and answers

László Moholy-Nagy, Institute of Design, 1946
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